Krenn & Rhot@&leobtmwith 50+ Group, 6™ April 2017

Members of the 50+ Group, a group of politically active women who also visited relatives in prison, still meet on a weekly basis.
They worked with us during the photoshoot of their artefacts from the prison, which were made and gifted by their imprisoned
relatives and friends.

6Transforming Long Kesh/ Mazed Martin Krenn and Aislirt

6Transforming Long Kesh/ Mazed is a collaborative soci al
O 6 B e explaring the future of the Maze/Long Kesh site beyond its current state of limbo. The former

prison has both a physical presence and conceptual importance. Indecision about its future at government

l evel says much about pasteenfligoo |siotcii ceahig, tioeldditists arimterested im0

how one can think beyond the siteds | egacy and to its f

Ongoing dialogue with archaeologist Laura McAtackney, during the course of the research, provided
invaluable context and contacts with many people who had 1st hand experience of the prison allowing the
artists to develop their approach and invite individuals and groups, such as ex-prisoners, former visitors,
ex-prison staff and community museums from across the political spectrum to partake in the project. The
artists worked with those that joined the project, to collaboratively photograph existing prison artefacts or to
co-create unique small sculptural objects to reflect their personal experiences of this site.

Three principal dialogical methods for working with diverse participants were devised specifically for this
project: restaging (whilst occasionally repairing), reappropriation and retelling. The aim was to avoid
negatively dwelling on the past or the reiteration of previously rehearsed and ideologically overdetermined
narratives.

Kr enn an dworedl Bith ipartinipants to photographically restage objects from the prison, which they

made, own, or are caretaking for the future. With the participants playing an active role in the task of image

making, each object was placed in a mobile photo studio and a draft of the accompanying statement,

outlining their relationship to the object, wasrecorded. The fAnami ng processo was spont a
participants were then asked to title and date the respective artefact, for a label made on site with a small

portable labelling machine. The label was placed within the image frame, before photographing the object.

Thus, naming became as integral as the object to the restaging process.

The next method, reappropriation, addresses lost objects and images and was tailored to point to the
temporal nature of remaining prison artefacts and the time limits on 15t hand testimony. Here the artists
employed materials and methods traditionally used in making prison art to create new artefacts which echo
participant testimonies.



The third method, retelling, is based on a long-term collaboration with the 50+ Group. This group of women

meet weekly under the umbrella of Tar Anall, an organisation dedicated to the welfare of republican ex-

prisoners and their families. The women were politically active as well as visiting their republican prisoner

relatives. Kr e n n a n dnotOriyBpleotographed their extensive private collections using the restaging

method, but the group also made new objects with the artists. They employed methods traditionally used

by prisoners as a way to testify their experience of prison visits, thus retelinganfiot her olLosgt ory of
Kesh/Maze from their unique female visitor perspective.

This set of 64 postcards are one outcome of the project and designed to form a touring exhibition which
can be shown in various public venues such as libraries and community centers. The postcards with
dialogical photo of the artefact on one side and participant testimony on the other, have been shown as
part of Peace and Beyond Arts Fringe, which accompanied the Peace and Beyond conference marking the
20" anniversary of the Good Friday Agreement, organised by the British Council. Postcard layout Tonic
Design https://nireland.britishcouncil.org/about/press/arts-fringe-marks-anniversary-good-fridaybelfast-
agreement

They were also shown as part of Féile an Phobail, 2018. 2nd - 8th August 2018, St Mary's University
College, Belfast. Féile an Phobail is Ireland's largest Community Festival. It was established in 1988 as a
direct response to the conflict in the north of Ireland so as to celebrate the positive side of community,
creativity, arts and sport. This Féile was the 30th year of the festival.
http://feilebelfast.com/feile_belfast_ 2018 full_programme/Feile_2018.pdf

In Jan 2019 a set of 32 of the postcards were exhibited in Contentious Objects/Ashamed Subjects, Curated
by Suzana Milevska (TRACES WP1 Principle Investigator) Politecnico di Milano i Italy
http://www.traces.polimi.it/2018/12/16/traces-final-exhibition-contentious-objects-ashamed-subjects/

In March 2019 the cards were shown as part of IMAGINE CREATE AND CRITIQUE_Arts Education Trans
Europe Halles ARTS EDUCATION SEMINAR organised by Beat Carnival at the Spectrum Centre on the
Shankill Rd. Belfast. https://www.beatcarnival.com/news/3-january-2019/imagine-create-and-critiquearts-
education-seminarmarch-2019

The exhbDibspgeromed Presenceo, cur at ed PB2BpercertHause, Mut schl er ,
Belfast 14 September - 6 October 2018. During the run of the exhibition a workshop using the edition of 64

cards was also conducted in the gallery by Nora Landkammer and Karin Schneider (TRACES

wor kpackage "education and stakeholder involvement" fro
using the set of 64 postcards which were produced as part of the Long Kesh/Maze research process. They

worked with 15 educators and PhD researchers during a 3 hr workshop-session and focus-group

discussion.

The artist book from the project Restaging the Object was | aunched in 2019. Krenn, Ma
Aisling Eds. 2019, Restaging the Object: A Participatory Exploration of Long Kesh/Maze Prison. Berlin: K
Verlag. ISBN 978-3-9818635-6-7

With thanks to all participants for access to collections & participation: The 50+ Group, David Stitt, The Andy Tyrie Interpretive Centre,
The Eileen Hickey Irish Republican History Museum, The Roddy McCorley Society Museum, Simon Bridge, Phil Holland, The 50+
Group and various private collections and individuals.

MartinKrennand Ai sl ing O6Beirn are artists who have worked in the field of
based in Belfast and teaches at Ulster University, Krenn is living in Vienna and teaching at the University of Applied Arts Vienna. Their
work is being supported by the archaeologist Laura McAtackney.

The project is part of Traces, a three-year project funded in 2016 by the European Commission as part of the Horizon 2020 Research
and Innovation Programme. Ulster University is a partner in the TRACES project. The published book received funding from the Art and
Design Research Unit at Ulster University.. http://www.traces.polimi.it

The views expressed here are the sole responsibility of the authors and do not necessarily reflect the views of the European Union.
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Krenn& O6Beirn, O6Transforming Long Kesh/ Mazed, touring exhibition,

Documentation of edition of 64 postcards in 6Peace and Beyond Ar
Beyond International Conf er enced to mark the 20th anniversary of the Good F
ran from the 10th - 13th April 2018, was organised by the British Council. Photograph Simon Mills



Krenn & O6Beirn, o6Transforming Long Kesh/ Maze6, touring exhibition

Document ation of edition of 64 postcards in 6Peace and Beyond Art s
Beyond International Conf er enced to mark the 20th anniversary of the Good Fri
from the 10th - 13th April 2018, was organised by the British Council. Photograph Simon Mills



Krenn & O6Beirn, 6Transforming LoDgckeeht Mazed, ofoedi hgoexlhifbifédi @«
P h o b leelarid'd largest Community Arts Festival. Photographs Kr enn & O6Bei r n

Transforming Long/Kesh Maze
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Workshop conducted by Nora Landkammer and Karin Schneider (TRACES workpackage "education and stakeholder
invol vement" from the fAlnstitut e-sesdionadfocussgdoupadisaussionrwih amadton t he ZhdK) wc
postcards that Aisling O"Brian and Martin Krenn produced for Transforming Long Kesh/ Maze

Workshop conducted by Nora Landkammer and Karin Schneider using edition of 64 postcards



Krenn & DB38ge,il1988t?, 2018
Photographic print of artefact

Materials: Chalk, found display drawer lined with plum-coloured velvet, fishing line, panel pins.
Dimensions: 42 cm x 59.4 cm

Testimony courtesy of a Loyalist ex-prisoner; objectmade by Krenn and O&6 Bei
testimony.

Many years ago there was a particularly strange scenario.* | remember kites being flown from the

prison. It musthavebeenc onnect ed to the hunger strikes, but
that. The kites were flown so high that they looked just like very small coffins. They cut them and

there was about 200 metres of fishing line on each to launch it into the sky. | remember it well

because we followed one of the kites for about two miles from where we lived. We found the kite and

it had messages written on it in Irish. | brought it home. My Mum and Dad both worked and when they

wal ked in that night there was a white coffin just
able to get an explanation, it was definitely Repu
the Official Il RA sentli kgomewbagber outhat 6sdbnbde or
to find out what that was al |0 thele wastnumiecohtoesmemadet was

from white bed sheets.

* The author of the statement grew up as a child in a housing estate very close to Long Kesh/Maze.
Years later, as an adult, he eventually got arrested and became an inmate of this prison. His

rn

experience as a prisoner is described in ARefl ection.



Krenn & OOBieg rmMi,dds Dar20l18Boar d, 1974,
Photographic print of artefact

Materials: Coloured metallic threads, lollipop sticks, green baize, metal chain, panel pins, and
plywood.

Dimensions: 42 cm x 59.4 cm

Testimony courtesy of a Republican contributor; artefact courtesy of The Roddy McCorley Society
Museum.

This dartboard* was probably sent out from Long Kesh in the end of 1974 or 1975. It says at the

bottom fiFrom Martin, wit h helaessfenvdntetneesto bbeeleasedu | d be a mon
because he had such a big name in Republican circles. He and certain other people were let out last,

for whatever reason. The British obviously thought that up.

A guy call ed fBi glarthbardt ushlaadi qgitvee nt teheper son who brough
give me an address and Big Midés name so that | can |
show in the museum. 0 But herepleddijustt giavé rhe m Beé gn aMihd
must have been major security surrounding Big Mid. Apparently, this guy is very well-known in

Ardoyne.

* The Andy Tyrie Interpretive Centre also has a dartboard made by a Loyalist using the same
technique.



